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TOMORROW'S LOVE

Photoplay in six reels ~ —

From the story "Interlocutory" by Charles Brgckett’/
Directed by Paul Bern o

Author of photoplay (under Sec. 62)
Famous Players Lasky Corporation/Af the U. S. 3




Washington, D. C.

Register of Copyrights January 6, 1928
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Pamous Players Lasky Corporation

Tomorrow's Love ( 6 reels)

Respectfully,
FULTON BRYLAWSKI

The Famous Players Lasky Corporation

hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Depasit Registration

T ’ >
omorrow's Love 1/6/192% o ©ciL 20985

The return of the above copies was requested by the said
Company, by its agent and attorney on the 6 day of
Jamary, 1928and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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“Tomorrow’s Love” Is 6 Reels—5,842 Feet Long P A R A M P\O

Adolph Zukor and Jesss L] Lasky present
/ AGNES A
/TOMORROW LOVE’
From the story “Interlocutory” Charles
Screen play by Higgin -
Directed by Paul
A Paramount P

PURPOSE: To Help You Sell u,f Picture to
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“Tomorrow’s Love” Is Secont

it ULTINGIT Agnes Ayres, Pat O ’Malleg‘ ang
Here’s the matrimoney picture of tile season. Wlo Made & ¥ J . ‘

Right on the heels of ‘““Worldly Goods’’ comes
another even greater hit in ‘‘Tomorrow’s Love,’’ . : :
another comedy-drama of the first year of married T ROUBLES, real and imaginary, humorous and serious, ang
life. that crowd themselves into the first year of every

There’s a laugh in every foot of ‘‘Tomorrow’s | couple’s married life, are shown in “Tomorrow’s Love,” Paul

Love,” and a tie-up for every laugh. Bern’s second Paramount production starring Agneg Ayres.
Jewelry stores—Wedding and engagement rings. : : . ) ;
Leather goods Aliops—**Traveling bags that are The picture is an adaptation of Charles Brackett’s Shturday

guaranteed to withstand the hardest usage.’”’ Pat Evcnir}g Post story, “Interlocutory,” by Howard Higgin.
O’Malley takes one that refuses to open out into Pat O Malle., Raymopd Hatton, Jane Winton and others
the garage in the picture to apply the sledgeham-|appear in leading roles in the cast.
mer treatment. (Shown in a still.) Here you have the director, star and leading man of
. ) “Worldly Goods” in another great money-maker—but where
Electrical stores—‘Light sockets that you don’t “Worldly Goods” has to do with the part money plays in
have to creep up on from behind.”” Much of the 5 ¥ «T, S5 1 5 1 ith th 1 d
comedy in ‘‘Tomorrow’s Love’ is gotten out of a|Married life, Tomorrow’s Love” deals with the newlyweds
scene where Miss Ayres and O’Malley are both|themselves—with a year of jazz and jangle, a year of tears
thrown to the floor by a light socket that refuses
to function properly. (Shown in a still.)

Men’s shops—‘Don’t be everlastingly trailing ADOLPH ZUKOR axo JESSE L. LASKY, paesent) \
the elusive collar button. ILay in a supply now at

kisses, dur
rimonial m

en, is at he
e strength
yds” again

........ ’s.””  (See stills.) .
Local modistes—Bridal outfits. Miss Ayres wears
some really gorgeous creations in thisg picture. Ar- ———
range window display by supplying shops with
stills on the production.
Candy stores, florists, ete.
in
Newspaper teaser—‘What’s become of the per-
fect husband? See ‘To-morrow’s Love’.”’ ’ . ,") ;" " (/
(. acr Afrbrt, oyl o mn s S
Another— ‘Mr. and Mrs. Robert Stanley invite . IR ,.;’ AU,

(J

P,

%—-Wd.alxmj’ifmng tobeheldon ......

next atthe ...........

»

T & '
,Zsa.r-.w:»z,z,»._ - g

/ !

£
A ALAS AN

/ X uﬂ.léyfé
; v
wrasmed)

4‘ Lo’
arn;;:,f)zru..'#
”

Novelty ad—‘‘Now we know what tomorrow will
bring—TOMORROW’S LOVE, a new Paramount
picture starring Agnes Ayres, opening at the
.......... Theatre.”’

Make use of your mailing list. Use the letter in
the last column. :

Special newspaper stunt—Have young and old
married couples tell how they met the various prob-
lems of life.

Or—have them attend a showing of the picture
and then tell whether or not they think this picture
is true-to-life.

Free tickets to all newlyweds.

[f you thought ‘“Worldly Goods’’ was a darned
good box-office picture, just wait and see how this
one goes over!

“Tomorrow’s Love” Comedy-
Drama of Trial Divorce

(Special Newspaper-Synopsis Story)

HE modern custom involving a mad rush for

From th HE married him because he
bl divorced him because he wasf




Anything in This Press Sheet May Be Reprinted
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/ Vi db’ GOOdS i GNES AYRES, whsot:li.ves an even more meri-

A _torious screen presentation in this picture
than in ‘““Worldly Goods’’. Miss Ayres was also
« 1 mi . £ seen recently with Antonio Moreno in Para-
brrow's Love,” Paul|p rimonial mix-up to another trying to prove himself the mount’s prize title radio-romance, ‘‘The Story

rrine Agnes Avres. cc.t husband. Without a Name.’’ .
B racgket§s itu)r’day P Miss Ayres, always the gorgeously gowned charmer of the Director

v Howard Higgin. en, is at her best under Bern’s direction. Pat O’Malley,| FPaul Bern. Bern made his debut as a motion pic-

_ ol s : : ture director with “‘Open All Night.”” Th
Winton and others |~ e strength of his crackerjack performance in “Worldly |\\7ondly Goods”” & * ol
Author

“pds” again heads the cast opposite the star. Raymond
jtton, as usual, is ideal in a comedy characterization. Jane| Charles Brackett. “Tomorrow’s Love’ is an

nton, former Ziegfeld Follies beauty, has her first real|adaptation of his Saturday Evening Post story,

art money plays in 9‘:‘: en opportunity in this production. ‘“Interlocutory.”

with the newlyweds| ¥Tomorrow’s Love” is the screen’s most enjoyable matri-

gle, a year of tears|mg,: comedy-drama.

rand Raymon
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orous and serious, | andf p; ‘ .
sses, during which
irst year of every|ma ) g the young groom goes from one

d leading man of
j-maker—but where

Scenarist
Howard Higgin, veteran scenario writer. He
collaborated with Sada Cowan on the secript of
‘‘Changing Husbands.”

S— \ Cameraman
- Bert Glennon. Remembered for his new ideas in
I “Worldly Goods.”” He also did the cameraman
F I s work on Cecil B. DeMille’s ‘“‘The Ten Command-
LN CEMIER ments.”’
Support

Pat O’Malley, clean cut, athletie, personable and
with a box-office following gained by playing leads
in many productions ; Raymond Hatton, who never

ES.
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fails to come through with a clever characterization
no matter what the type of role may be; Jane Win-
ton, former ‘‘Fellies’’ beauty who played in
““Locked Doors,”” ‘‘Monsieur Beauecaire,”” ‘‘A
Sainted Devil’’ and others; Dale Fuller, Ruby La-

0 £ L7 b geidd ‘ fayette and ‘“‘Spec’’ O’Donnell.
[ - - o - "d N |
7 s 3 Hotar ol Type of Story ——
A 7. 1.()1.(-5]/,'; Y. Unusually human and appealing comedy-drama
a ﬁ//{'e o ’,:/.1. of matrimony—of the first year of wedded life,

with all its trials and tribulations, laughs and com-

& O plications.
anyad Y Appeal o
o S If there ever was a picture that had something in
it for everyone, this is surely it. ‘‘Tomorrow’s

Love’’ is real—a story of early married life ‘“as is,”’
not as it is sometimes pictured. There’s drama,
thrills and laughs galore in this produection.

Box-Office Value
You only have to turn to the records made by
“Worldly Goods’’ to figure the business ‘“Tomor-
row’s Love’’ will play to. And Miss Ayres, Bern
and all the rest have far outdone themselves in this

one!
High-Lights

The subtleties and deft touches which Paul Bern
introduced in ‘‘The Marriage Circle,”” which he
adapted, and ‘“Worldly Goods,”’ are decidedly in
evidence in this picture.

Some of the big scenes include the hilarious epi-
sode with O’Malley trying to conquer a locked
traveling bag followed by a comedy scene of a fuse
blowing out sending both bride and groom to the
floor for the count.

The boat scenes, comedy relief introduced by Hat-
Lton in an uproarious sea-sick sequence, Miss Ayres’
mad auto ride is a bang-up scene. Racing train and
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a Garamount QLicture

E r(lii(;]d' hig] becaus;:: he 'as a perfect husband. She
1m ccas _ perfect frost. And then

Screen play by
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life. that crowd themselves into the first year of every|ma frimonial m
There’s a laugh in every foot of ‘“Tomorrow’s | couple’s married life, are shown in “Tomorrow’s Love,” Paul pe: ffect husbang

Love,” and a tie-up for every laugh. Bern’s second Paramount production starring Agneg Ayres Mi
Jewelry stores—Wedding and engagement rings. . : . T ‘ 158 Ayres,
Leather goods shops»—“Travelingagags that are The pIcuTe X-an ada}‘)‘tatlon of Ch‘",}“ Brackett's t!"d.ay scr pen, is at he
guaranteed to withstand the hardest usage.’”” Pat|Lvening Post story, ‘“Interlocutory,” by Howard Higgin. on [the strength

O’Malley takes one that refuses to open out into|Pat O’Mallcy_, Raymo[ld Hatton, Jane Winton and others
the gtarafe intthtzslilicture_ to a;tnl){y; the sledgeham- appﬁlr in lcadl}rllg rolcg mdt'hc cast. o Ve ; Hdtton, as usua
mer treatment. own in a still. ere you have the director, star and leading man o
“Worldly}éoods” in another gre;t money—maker—%ut where Wiaton, formet
“Worldly Goods” has to do with the part money plays in|SCTfFe? Opportun
‘Flomorrow’s
mojnial comedy-

Goppds” again

Electrical stores— ‘Light sockets that you don’t
h ind.”’ . : .
c:;;;; f;eﬁ%:;]’ogfmff,g%:‘fgfl ?s gotﬁ';cguzfotfh: married life, “Tomorrow’s Love” deals with the newlyweds
scene where Miss Ayres and O’Malley are both|themselves—with a year of jazz and jangle, a year of tears
thrown to the floor by a light socket that refuses
to function properly. (Shown in a still.)

Men’s shops—‘Don’t be everlastingly trailing ADOLPH ZUKOR ano JESSE L. LASKY, paesent) \
the elusive collar button. Lay in a supply now at
........ ’s.””  (See stills.)
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-

Local modistes—Bridal outfits. Miss Ayres wears
some really gorgeous creations in thig picture. Ar-
range window display by supplying shops with
stills on the production.

Candy stores, florists, etc.

Newspaper teaser—‘‘What’s become of the per-
fect husband? See ‘To-morrow’s Love’.”’
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Another—‘Mr. and Mrs. Robert Stanley invite ~ P A PO e -y
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bring—TOMORROW’S LOVE, a new Paramount
picture starring Agnes Ayres, opening at the
.......... Theatre.”’
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Make use of your mailing list. Use the letter in
the last column. :

Special newspaper stunt—Have young and old
married couples tell how they met the various prob-
lems of life.

Or—have them attend a showing of the picture
and then tell whether or not they think this picture
is true-to-life.

Free tickets to all newlyweds.

If you thought ‘‘Worldly Goods’’ was a darned
good box-office picture, just wait and see how this
one goes over!

“Tomorrow’s Love” Comedy-
Drama of Trial Divorce

WA

HE married him because he was a perfect hu
divorced him because he wag|a perfect frost
when he was about to marry a pgrfect peach—o

!

(Special Newspaper-Synopsis Story)
HE modern custom involving a mad rush for
divorce court coincident with the first family

From the story
“Interlocutory” by

quarrel is held up for inspection in ‘‘Tomorrow’s Charles Brackett know how women are. Fun? Jt’s a regular 1
Love,”” Agnes Ayres’ new Paramount starring pie- {

ture which opens at the ........ Theéltre O ) Vet i

next. Paul Bern directed the produetion whic 3 X

was adapted for the screen by Howard Higgin from Four-column Newspaper Advertisement 44. Mags 25c at your lo

the magazine story, ‘‘Interlocutory,’”’ by Charles| e e
Brackett. o e Ry eobn oy : '
E s o SR H *Domestic
o i curs on the night of the wedding of Miss Ayres and OIy a uman Om 2y lc
Pat O’Malley, leading man. When they approach
the hotel desk, Pat is greeted by a former ““flame.”’

This is the first obstacle in the way of O’Malley’s

-

e &

Dedicated to the Perfect Husband—

effort to prove himself a perfect husband. The God Rest His Soul C as t
succeeding months are filled with serious and hu-
morous episodes during which the dove of peace ITH marriage as the culmination of all Judith Stanle

5 Y sisiais oo AGNES AYR
fights a losing battle to keep the newlyweds from fvaan e .
d;g'ifting farthir and fartherpapart. ¥ Bier deoams af happateds, Judith. Stan Robert Stanley....... ..Pat O'Ma

ley discovers on her wedding day that hidden

Finally reference to the ‘‘other woman’’ causes pages of her husband’s life are apt to disturb BEOWE s iuemoguns i aymond Hatt
Pat to remark that he should have married her, and her peace and contentment. When Bess Car- Bess Carlysle......... ...Jane Wint
a counter remark from Miss Ayres that she wishes lysle greets the husband at the hotel where Grandmother ........ .Ruby Lafayet
he had. the newlyweds go to spend their honeymoon, Maid ............... . 7..Dale Ful

The inevitable divorce action comes when Pat is|Judith is jealous but soon pacified by Husband u
found in the other woman’s apartment. The furi-|Robert’s assurance that the other woman is
ous wife will not listen to explanations, and an in- merely a chance acquaintance. ,
terlocutory decree, to be final in a year, is the re-| The honeymoon over, Judith discovers that| Robert and baby him ’ ead. Carryin
sult. her husband is not as perfect as she believed | 0vercoat and umbrella to§the office she

The climax comes when, after many thrills, in-|him and that he is frightfully stubborn. It|In upon the office boy tak§ng down a me
cluding a wild auto ride, the divorce decree is in-|is his stubborness and her lack of understand-|to the effect that Robert] is at Bess’
validated in the very last seconds of the very last|ing of his little peculiarities that cause him to |ment and is not to be dis{furbed except
minute of the three-hundred-and-sixty-fifth day. leave the window open when he is cold and to |emergency. |

Bern has introduced some decidedly novel effects [drive out in an open car in the rain when he| It is not pleasing to Ju Hith to find he
in ““Tomorrow’s Love,’’ which is said to far outdo [feels ill. His car becomes “temperamental |band dancing with Bess, alfter administra
his previous production of ‘“Worldly Goods,’”’ in|while he is trying to reason his cold away and|of a hot foot bath and whisky. Judi
which Miss Ayres also starred. Bess Carlysle, happening by in a taxi, insists|course, ) misunderstands §the situation

Raymond Hatton, Jane Winton, former ‘‘Fol-|that he must go to her apartment to dry his|Robert is too stubborn to explain.
lies”” beauty; Ruby Lafayette, Dale Fuller and|clothes. After securing an inte rlocutory deer
““Spee’” O’Donnell have prominent roles in support| Judith talks matters over with Robert’s divoree, Judith goes to tile Orient for a
of the star. grandmother and decides to stop ordering'at the end of which thel deeree will be

Country of Origin, U.8.A. Copyright, 1084, Famoss Ployers-Losky Corp. All Rights Reserved.




mafrimonial mix-up to another tryin to proc himself the|mount’s prize title radio-romance, *
prize title radio-romance, ‘‘The Sto

rfow!i&Lovcr:&PaUI peffect husband. Without a Name.’’ o
rrl:cgkettg’:atu}rlclizs. Miss Ayres, always the gorgeously gowned charmer of the Director
Howard Hi iny scefen, is at her best under Bern’s direction. Pat O’Malley, | FPaul Bern. Bern made his debut as a motion pie-
: 8811-| on the strength of his crackerjack performance in “Worldly fxe divestor with “Open All Higauk™ Thed eaop
nton and others| = b g : . : Worldly Goods. ;

obds” again heads the cast opposite the star. Raymond i —
ton, afs usual, 1Zs.1dcal in a comedy characterization. Janc Charles Brackett. ‘‘Tomorrow’s Tsse’ B a5
nton, former 1'cgfcl'd Follies .bcauty, has her first real |adaptation of his Saturday Evening Post story,
screen opportunity in this production. ““Interlocutory.”
"Tomorrow’s Love” is the screen’s most enjoyable matri-

monial comedy-drama.

rst year of every

d leading man of
maker—but where
art money plays in
ith the newlyweds
gle, a year of tears

Scenarist

Howard Higgin, veteran scenario writer. He
collaborated with Sada Cowan on the script of
‘‘Changing Husbands.”’

- \ Cameraman
9 Bert Glennon. Remembered for his new ideas in
B “Worldly Goods.”” He also did the cameraman
| —— o e i K work on Cecil B. DeMille’s ‘““The Ten Command-
b §_~: OR IRER. ments.”’
Support

/ &
) Y/ Pat O’Malley, clean cut, athletic, personable and
l‘ ws 0 with a box-office following gained by playing leads
om in many productions; Raymond Hatton, who never
’ fails to come through with a clever characterization
no matter what the type of role may be; Jane Win-
. O el o 1 ton, former ‘‘Follies’”” beauty who played in
A AL Ae “Locked Doors,’’ ‘‘Monsieur Beaucaire,’’ ‘‘A
ANE "l # Sainted Devil’’ and others; Dale Fuller, Ruby La-
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e fayette and ‘“Spee’’ O’Donnell.

o ol Type of Story R
Unusually human and appealing comedy-drama

of matrimony—of the first year of wedded life,

with all its trials and tribulations, laughs and com-

plications.
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Appeal
If there ever was a picture that had something in
it for everyone, this is surely it. ‘‘Tomorrow ’s
Love’’ is real —a story of early married life “‘as is,”
not as it is sometimes pictured. There’s drama,
thrills and laughs galore in this produection.

Box-Office Value ,
You only have to turn to the records made by
“Worldly Goods’’ to figure the business ‘“Tomor-
row’s Love’’ will play to. And Miss Ayres, Bern
and all the rest have far outdone themselves in this

one!
High-Lights

The subtleties and deft touches which Paul Bern
introduced in ‘‘The Marriage Cirele,”” which he
adapted, and ‘“Worldly Goods,’” are decidedly in
evidence in this picture.

Some of the big scenes include the hilarious epi-
sode with O’Malley trying to conquer a locked
traveling bag followed by a comedy scene of a fuse
blowing out sending both bride and groom to the
floor for the count.

The boat scenes, comedy relief introduced by Hat-

N7 ;Lf.;u
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a Qaramount Qicture.

hrried him because he wllas a perfect husband. She ton in an uproarious sea-sick sequence, Miss Ayres’
ed him because he wasjja perfect frost. And then HSC'“; Z‘f” by mad auto ride is a bang-up scene. Racing train and
was about to marry a pd fect peach oh, well, you ) owar 1ggin traffic cop she lands up in a heap in front qf the
women are. Fun? N 1 irth kel Directed by Paul Bern house just as her husband is about to be married to

E §$ a regular mirthquake the other woman. Reconciliation comes in the last

few seconds of the last minute allowed by the
terms of an interlocutory decree of divorce.

1

dls 25c at your local Paramount Exchange.

br Advertisement 4A4. \
Send this Letter to Married Women

B

an*Domes

‘ - | . oy & - y ear Mrs_Soandsd 7 \
ic Comedy-Drama e voroP-erbin
will sympathize. ! .
When I married Roberxt, I thought he was

final. Her various experiences with men make sust perfect —so obliging, handsome and
: . st pe —

C aslt her realize that she still loves Robert and that, true. Almost before the ’honeymoon wha
after all, he is better than most men. With over, I began to discover things about hixer
Judith Stanley. . ... ... AGNES AYRES this thought comes the desire to win Robert There was that giddy, over-painted girl at
Robert Stanley. .. Pat O'Mall back. There are but twenty-four hours left. the hotel where we stopped, who threw
Brown RS .';(;a‘yr:ond H:ttzz In spite of the fact that he knows Beth is her al('ims ﬁrgull:_d h}% iy sogia ”i;&li;poued
.............. s ha]] ~ d t} l S . < . us an ca e ll‘]’l earle | e pow-
Bess Carlysle......... ...Jane Winton :tubl())(‘)‘rnals refl:;esletc:tll::cl(;)‘;)ei: il:-;l:(ljl’ thbel;t der marks on his arm when he came home
Grandmother ........J Ruby Lafayette . ‘ et 8 mother’s| | st night. And his terrible habit of hanging
Ml .. .oxovi ciziasy 1};816 Ffll]er advice and considering that he owes repara- his hat on top of the floor lamp and tracking
i tion to Bess for the publicity caused by the di- mud into the living room and singing as he

| voree, tells her he will marry her the moment shaves and—

his divoree decree is granted Well, I've decided to get a divorce that’s
im i . : : s ’ 1. You can’t love a man who won’t wear
OR:(;?:&: zidbilgbiﬁ ltl?ttiad' fﬁCarrg e {11:8 Judith finds that Robert stubbornly refuses ?ubberguwhen it rains, can you?! Or who

e oflice she Walks| ¢, gee her or even talk to her. On the very plays poker with ‘‘the boys’’ all night and

lin upon the office boy tak down a message . : : :
| to the effect that Rober igs at Bess’ apaft_ last evening, Robert’s friends give a party to 001(1)16802011;2 31;16111118‘ like a cigar factory!?
r can

ment and is not to be disfurbed except in an |celebrate his forthcoming decree—and mar- 2 . -
I wish you would give me your advice.

e ) riage to Bess. Judith takes desperate meas-
ba&dlz :r?girlx)ée:gtnhg I;:sgu ith t(:i find her hus- (ures, almost gets killed reaching the house gﬁ’;;etrznfei‘f ::'.e:alll().' SK/([);,'Y frai:,nt(;l e}\éh'eé' Ayres
of a hot foot bath and tﬁ:szym".]]lstlri!tlltllogz etore t.he e T . s will show you the truth about “Tomorrow s
|l course, misunderstands Jthe situation and In spite of Bess’ scheming and with the aid | [ Love,”’ which is a true account of my life
Robert is too stubborn to Jexplain. of the fond grandmother Judith succeeds in X‘th ?Ob' I'll wait about the divorce till T
After securing an intdrlocutory decree of reviving Robert’s love and remains under his BRE. LEOM. you'Sincerel yours
divorce, Judith goes to the Orient for a year, |roof, thereby invalidating the divorce decree d Judith Stanley.

at the end of which the] deeree will become!and regaining her lost happiness.
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DAY BY DAY ADVERTISING INSURES
PARAMOUNT GIVES YOU HIGH

y Agnes Ayres and Pat O'Malley
in the Paramount Picture ‘Tomorrow’s Love?

s I8 Production Mat 2P

Trailers Buﬂd Business!

National Screen Service, Inc., issues an excellent Ser-
vice Trailer on “Tomorrow’s Love.”

It consists of 75 feet of film, including several good
selling titles and a half dozen carefully selected punch
scenes from the picture. It sells for $5 during the first
four months after release date, with refund of $1.50, if
returned within two weeks of booking. After four months,
cost is $2.50, with $1 refund if returned in two weeks. It
thus costs you $3.50 or $1.50 net, depending on when you
play the picture.

You can get a reqular monthly Trailer Service, in-
cluding trailers on the productions of Paramount and all
other companies, special animated openings and closings
with your theatre name on them, and many other trailer
accessories, for a nominal sum.

Wrrite to your nearest National Screen Service office.
See Price List on Poster page.
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ET a divorce and join With
the Liberty Boys and Pat
Girls of '25.” Is that the bat-

. O’Mall
tle cry of America today? aa:(yi
y :
“Here’s the story of just one —
divorce—but oh, boy! that one Hatton

stirs up a ton of fun.

From the story “Interlocutory” by Charles Brackett
Screen play by Howard Higgin—Directed by Paul Bern

OLKS all said these eV"}iyweds were a
and they were. E ery fight ended in

ot i fect com
Folks all say this pict§ < 'S @ PEr]
Every scene is a laugh, | JUst 2 tip: Be the

ey ¥ paper-ddvertisemen

Two-column Supplementary Press Ad 24SX

Catchy Catchlir s to Ca

d Clear the road
ly | “Tomorrow’s Low

“What’ll I do?
— .| the husband she
“Huband, husband, who's got the husband? J_'S sweetie.
the domestic game played by the divorced wifc =

this matrimonial mirthquake. When the wed
. noose—

P . o ne
I'he story of a wife who had to marry the sakl ; And married life
man twice before she got him for good. Then “Tomorro

Is marriage the battle cry of boobdom
divorce the battle cry of freedom? See this cor
of a girl who tried both.

B e riot.
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him for good.
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ich she loved her divor ed

in another girl’s arms:

vho divorced her husb nd

Clear the road and step on the laughing gas!
“Tomorrow’s Love” is coming!

“What'll I do?” sobs the lonesome wife when
the husband she has just divorced gets another
sweetie.

When the wedding knot becomes a hangman’s
noose—

And married life becomes a cuss word puzzle—

Then “Tomorrow’s Love” becomes a laughing
riot.

Girls! Looking for the perfect husband? See
“Tomorrow’s Love,"”

The rib-tickling tangle of newlyweds who were
married twice, and divorced once — but oh, that
once!

. Agnes Ayres,
in the Paramount Picture
*Tomorrow’s Love”

Production Mat 1PA

Extra Copy

Tomorrow never comes, but
“Tomorrow’s Love” is coming
with a carload of fun.

The Liberty Boys of '76 fought
for their country, but the Liberty
Boys of ’25 fight for their divorces.
And here’s the funniest matrimon-
ial scrap of them all.

The mirth-provoking mix-up of
a newly married couple who played
hide-and-seek with their affections.

“Tomorrow’s Love” is the best
marriage comedy on the screen to-
day.

A riot of fun and some real
thrills besides — what more could
you want in a motion picture ?

Make up your mind today to see
“Tomorrow’s Love” tomorrow.

The screaming story of a girl
who thought she had found the per-
fect husband—til she married him
and found him out.

Agnes Ayres
1 the Paramount Picture
s Tomorrows Love’

Produs” Yot LE e

RIALTO

CLEVER mar-
riage comedy
made by the director of
“Worldly Goods.”
Easy to laugh at and
clean as a whistle.
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National Screen Service, Inc., issues an excellent Ser-
vice Trailer on “Tomorrow’s Love.”

It consists of 75 feet of film, including several good
selling titles and a half dozen carefully selected punch
scenes from the picture. It sells for $5 during the first
four months after release date, with refund of $1.50, if
returned within two weeks of booking. After four months,
cost is $2.50, with $1 refund if returned in two weeks. It
thus costs you $3.50 or $1.50 net, depending on when you
play the picture.

You can get a regqular monthly Trailer Service, in-
cluding trailers on the productions of Paramount and all
other companies, special animated openings and closings
with your theatre name on them, and many other trailer
accessories, for a nominal sum.

Write to your nearest National Screen Service office.
See Price List on Poster page.

\
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and they were. E
Folks all say this pictt re is a perfect comed

Every scene is a laugh. | Just a tip: Be there
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wie O Quamount Picture
GET a divorce and join With
the Liberty Boys and Pat
Girls of ’25.” Is that the bat- 0’Malley
tle cry of America today? and
Here’s the story of just one Ruymioud
divorce—but oh, boy! that one T

stirs up a ton of fun.

From the story “‘Interlocutory” by Charles Brackett
Screen play by Howard Higgin—Directed by Paul Bern
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statistics prove that
the first hundred years are

With
Pat O’Malley
and Raymond

the hardest But “Tomor-
row’s Love” proves that the

Hatton in first two years are the fun-
support of niest.
Miss Ayres Better be there when the

wedding bells chime and the
fireworks begin.
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husband ’til she saw him in another girl’s arms.
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married twice, and
once!
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You'll laugh so hard you'll fracture your furjny “I have met the
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Watch for it!
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dom? See this con ly | “Tomorrow’s Love” is coming!

“What'll I do?” sobs the lonesome wife when
got the husband? s the l:iusband she has just divorced gets another
the divorced wife  tin [

When the wedding knot becomes a hangman’s
P o noose—

bad to marr me o i3 s
for good el And married life becomes a cuss word puzzle—
’ Then “Tomorrow’s Love” becomes a laughing
husband? See ‘7 “o- | DOt

~

Girls! Looking for the perfect husband? See

she loved her divor ed | “Tomorrow’s Love.”

other girl’s arms.
The rib-tickling tangle of newlyweds who were

married twice, and divorced once — but oh, that
once!

divorced her husba nd
t him back.

fracture your fur oy “I have met the enemy and he is mine,” says

Agnes Ayres when she recaptures her ex-husband.

Today’s the day!

AGNES
AYRES

| “TOMORROW’S
* LOVE”

A Paramount Picture

ORROW’S
LOVE”

opens at the

RIALTO

Extra Copy

Tomorrow never comes, but
“Tomorrow’s Love” is coming
with a carload of fun.

The Liberty Boys of '76 fought
for their country, but the Liberty
Boys of ’25 fight for their divorces.
And here’s the funniest matrimon-
ial scrap of them all. €

lllll T
ADOLPH Zukom
;\\ JESSEL LASKY

The .mirth-provoking mix-up of /’
a newly married couple who played Q\b oL
hide-and-seek with their affections. =

SR 's Love” is the best
N sonpen A Sy oty l\énesl\yres
day. IN /

! TOMORROWS

A riot of fun and some real
thrills besides — what more could

you want in a -motion picture? -

CLEVER mar-
riage comedy
made by the director of
“Worldly Goods.”
Easy to laugh at and
clean as a whistle.

Make up your mind today to see
“Tomorrow’s Love”’ tomorrow.

The screaming story of a girl
who thought she had found the per-
fect husband—'til she married him
and found him out.

One-column Press Ad 14

ADOLPH ZUKOR ano JESSE L. LASKY present

AGNES AYRES
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I Qaramount Qicture

=

SPARKLING comedy of marriage
A- and divorce, dedicated to the perfect
husband—God rest his soul.
A laugh for every day in the year. A
treat for every family in town.
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USE THESE SPECIAL PUBLICITY
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Real Thrills in
New Ayres Film

Wild Auto Ride High Spot in

“Tomorrow’s Love”

HEN it comes to driving an au-

tomobile at a seventy mile an
hour clip, Agnes Ayres disdains a
““double’”’ at the wheel.

Long noted as one of ‘“Hollywood’s”
most skillful drivers, Miss Ayres was
put to the acid test during the film-
ing of her latest Paramount starring
picture, “Tomorrow’s Love,” which
comes to the Theatre

Changing places with the pilot of
an automobile while it careens dizzily
at fifty miles an hour on a crowded
highway, then forcing the machine to
seventy miles an hour, is a thrill pro-
vided by Miss Ayres in the picture.
= il gkill as a
driver was : e~ see:
showing her dodging other automao-
biles, leaping the span of a slowly
rising bridge, missing a railroad train
at a crossing and concluding with a
sensational smash-up.

This scene furnishes a smash cli-
max for “Tomorrow’s Love,” which
was adapted for the screen by How-
ard Higgin from the Saturday Even-
ing Post story, ‘“‘Interlocutory.”

Pat O’Malley is leading man in the
production. Others in the cast are
Raymond Hatton, Ruby Lafayette,
Jane Winton, Dale Fuller and little
“Spec”’ O’Donnell.

Listen In!

Hollywood, the filmopoles. Pat

O’Malley talking.

Telling about the time he was out
of work for months. Broke. Mrs.
Pat ill.

Then 'a telephone call from the
studio offering him the leading role
opposite a well-known star.

Pat surveyed himself in the mirror.
His only suit was frayed and shabby
looking. It might cost him the job
when he reported.

He dashed to Hollywood Boule-
vard, made five attempts to borrow
sixty dollars and finally succeeded.

“The best sixty-dollar suit in the
house,” was Pat’s demand of the
salesman.

The next morning, chest expanded,
Pat reported at the studio and signed
on the dotted line.

“How do you like the suit? Will
it do for the role?” asked Pat of the
casting director.

‘“Too new;’” came the reply, “you’re
to play a country lad. Wear the old-

at the Theatre on

for the screen by Howard Higgin.
O’Malley, as the young groom, goes
from one matrimonial mix-up to an-
other. The trouble starts when, as
he is signing the hotel register on his
wedding night, a former “flame” ap-
pears and chides him for having ne-

glected her during the preceding

e < 3 : 'O himself
a perf usband 168 ve .
complieations which endure to the
end, humorous situations intermin-
gling with tense drama.

After a year of storm and strife,
punctuated with tears and kisses,
Miss Ayres and O’Malley come to the
parting of the ways. The end comes
when the young bride finds her hus-
band in the apartment of the same
flame who -bobbed up on their wed-
ding night.

She secures an interlocutory decree
of divorce to be made final at the
end of a year. The second twelve
months prove more exciting than ‘the
first to both Miss Ayres and O’Malley.

Order from chaos is achieved in an
ingenious way but not pefore wildly
exciting situations are evolved.

Paul Bern, who directed the pic-

ture, introduces many deft touches
and typical Bern subtleties. Ray-
mond Hatton is featured with Pat
O’Malley in support of Agnes Ayres.
The cast also includes Jane Winton,
Ruby Lafayette Dale Fuller and
““Spec” O’Donnell.

New Paramount Comedy-

Drama of Matrimony
“Mr. and Mrs. Robert Stanley—
and wife.”

Signing a hotel register in that
manner on one’s wedding night ought
to be embarrassment enough for a
happy bridegroom.

But to turn away from the register
only to be confronted by a former
‘“flame’” who accuses the groom of
having neglected her for a month
past, is a situation that requires some
deft handling and some quick
thought.

How Pat O’Malley, playing the

O’Malley comes to the
Theatre on next in the lead-
ing man’s role of Agnes Ayres’ newest
starring picture for Paramount, ‘““To-
morrow’s Love,” a matrimonial come-
dy-drama that is said to have “World-
ly Goods” beaten nine different ways.

It must be good!

Flapper Grandmother

She is smoking at eighty.

Not because she likes them. As a
matter of fact, she detests them, but
in the role of the ultra-modern grand-
mother in “Tomorrow’s Love,” the
latest starring picture for Agnes
Ayres, the dear old lady of the
screen, Ruby Lafayette, is called up-
on to take a few whiffs.

This new Paramount production is
an adaptation of ‘Interlocutory,” a
Saturday Evening Post story by Char-
les~ Brackett. The veteran actress
(she has been on the stage and
screen for sixty-five years), in the
picture, gives a superb characteriza-
tion of thre grandmother who is try-
ing to guide safely the destiny of her
only grandson on the good ship mar-
riage.

Pat O’Malley, remembered for his
work opposite Miss Ayres in “Worldly
Goods,” is the grandson and Miss
Ayres is again the young wife.

Paul Bern once more introduces
ingenious touches in the direction of
the picture, coming next

Tole o tH& Erovm, extritates himsehi-
from this dilemma and satisfactorily
explains the why of it all to his wife,
Agnes Ayres, is cleverly depicted in
“Tomorrow’s Love,”” Agnes Ayres’
latest Paramount starring picture,
directed by Paul Bern, which comes
to the Theatre on

The story was adapted from ‘‘Inter-
locutory,” a Saturday Evening Post
story by Charles Brackett,

Raymond Hatton, Jane Winton,
former ““Follies” beauty, and others
appear in the supporting cast.

“Tomorrow’s Love” Domestic
Drama of Trial Divorce

A logical argument for trial di-
vorce is presented in ‘‘Tomorrow’s
Love,” Agnes Ayres’ new Paramount
starring picture, coming to the

Theatre for a run of

The screen play, adapted from
Charles Brackett’'s Saturday Evening
Post story, ‘‘Interlocutory,” shows a
young married couple granted an in-
terlocutory decree of divorce to be
made final at the expiration of one
year.

At the twenty-fourth hour of the
three hundred and sixty fifth day,
each comes to the realization that the
year has revealed many fine traits in
the other they did not know existed.

Miss Ayres plays the young wife
and Pat O’Malley is the husband.

“Tomor.row’s Love” Matrimonial
Mix-Up, Starring Agnes Ayres

Domestic Drama Dedicated to the Perfect Husband—Pat
O’Malley Leading Man in Picture
Directed by Paul Bern

(Synopsis Story)
OI_\IORROW 'S LOVE,” Paul Bern’s second Paramount produc-
tion starring Agnes Ayres, adapted from Charles Brackett’s
Saturday Evening Post story, ‘‘Interlocutory’’, will be the feature

next to remain for

days. Pat O’Malley is leading man in the picture which was written

Agnes A res
starring in

@ Qictures

Pat O’Malley Leading
Man in New Paramount

Pat O’Malley is not the model man
he has led his admirers to believe.

Proof of this was given during the
filming of ‘“Tomorrow’s Love,” the
Paramount production in. which
O’Malley plays opposite Agnes Ayres,
the star.

As a newly wedded and happy
husband, in one scene of the picture,
O’Malley is required to pin his wife's
gown.,

To Director Paul Bern, O’Malley
confided that the pinning up process
would be done perfectly.

__But his manipulation of the pins
indicated that Pat has seldom been
called upon for this line of work,

He made such a mess of the job
that Bern shot the scene and claims
it’s one of the best comedy bits in the
picture.

“Tomorrow’s Love,” adapted from
the Saturday Evening Post story,
“Interlocutory,” by Charles Brackett,
will be the feature at the ........
Theatre on next for a run of

Raymond Hatton, Jane
Winton and others appear in the sup-
porting cast.

All Dressed Up and
No Place to Show

“Spec”” 0’Donnell, twelve years old,
with more freckles on his face than
there are Smiths in the telephone di-
rectory, is an unhappy motion picture
actor these days.

““Spec” invested in a made to order
Sunday suit modeled on Hollywood's
most modish lines, especially for pic-
ture work.

Then the Lasky studio called
‘“Spec’’ for a part in ‘“Tomorrow’s
Love,” Agnes Ayres’' latest starring
picture.

‘“Spec” appeared on the set, new
suit and all, only to find that the role
was that of an office boy and called
for knickers,

Raymond Hatton, Ruby Lafayette,
Jane Winton, formerly of the “Fol-

Theatre.

lies,”” and others play in support.

Then came a chance in “The Devil’s
Cargo,” a forthcoming production of

Peppy Rei;?iews
for the Pres

Ready-Madeb Critjeisms for
Local Newgpapers

“Tomorrowls Love”

OMORROW’S . LOVE,” a Pat
mount domestid’ comedy-dran

starring Agnes Ayreg is the featu
at the Theatre all th
week. The pictureé § an adaptati
by Howard Higgin of Charles Brac
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marriage mix-up v wife who
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a “perfect” husband

Right off the b eompllcatlons
start when hubby {meets an old
“flame” at the hotel $here he and the
Mrs. go to spend thejr. honeymoon.
This is but one of alseries of events
that follow to keep tie husband from
proving himself an -ideal life mate.

Finally reference tj the ‘“‘other wo-
man” is made once tdo often and the'
wife hies herself offf to the divorce
courts and secures §n interlocutory
decree, to become fi ': at the end of
a year.

A trip to the Ori nt, qertaln epi-
sodes on shipboard, &e¢., convince the
girl that dear old Ropert isn’t so bad
after all. So back she comes.
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has fallen for the fbreed sympathy
of the other woman.| He is about to
marry her when s wife arrives.
Everything is straightened out just
as the clock tolls outjthe ‘“first year.”
A new year is open Hefore the couple
and we leave th the belief that
they make the mo it.

Folks, even if you'fe never laughed
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this one. Played by the clever come-
dy pair who made ‘Worldly Goods”
(Miss Ayres and O’Mhlley), the Zieg-
feld Follies beauty | (Jane Wintom)
and the screen’s finest character
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[ “Ove * before mar-
riage is one ottheblgu.u:esofso
many divorces.

Because it
points out
some of the
gtumb ling
blocks of
wedded hap-
piness, I
hope that
p r o spective
brides and
grooms, and
everyone for
that matter,
will carry home some thoughts that
may prove useful in their daily lives.

I read not long ago an article by
someone who had an idea that a wo-
man could get along nicely with pots
and pans and wear very fetching at-
tire and keep her hands and face
looking as if she had just come out
of a beauty parlor.

Who ever wrote that doesn’t know
what he’s talking about. I say ‘he’,
because I am sure only a man could
have written such an article.

Friend husband comes home from
a busy day at the office expecting his
wife to look like a chorus girl after
cooking a square meal and mending
a lot of clothes. He grumbles that he
didn’t marry the “other woman” and
ghe retaliates with she wishes he had.
Then the fun begins!

Tell me, now—do wives get a
square deal?

Note: The answer’s in “Tomorrow’s
Love.”

Such Is Fame!

A case of mistaken identity with
“mrore complications than a cross word
puzzle occurred at the Lasky studio
recently.

Pat O’Malley, Celtic leading man,
was hurrying along the walk between
the huge stages and the executive
offices, a walk which has been called
the “Highway of the Stars,” when he
encountered Mabel Ballin, also in a
hurry but traveling in the opposite
direction. Their greeting was un-
usually enthusiastic.

Later O’Malley, who was playing
opposite Agnes Ayres in Paramount’s
“Tomorrow’s Love,” happened to
stroll on the set where Miss Ballin
was working with William Howard in
“Code.of the West,”” a forthcoming
Paramount picture.

He was watching a scene shot when
a fellow player remarked:

“Mabel Ballin is a clever screen
player.”
“Which one is Mabel Ballin?”

queried Pat.

She was pointed out to Pat who
said in a decidedly surprised manner:

“Good Lord, I was just talking to
her and thought I was talking to
Bessie Love."

When he later offered his apo'ogies
to Miss Ballin it was revealed that
they had never met formally.

Pat thought she was Bessie Love
and she thought Pat was his brother
Charles.

“Tomorrow’s Love,” directed by
Paul Bern from Howard Higgin's

grandmodtner,

the Saturday Evening

' ation O

by Agnes Ayres
next in the Famous Forty-Paramount production, “Tomorrow’s Love”,

O WIVES get a square deal?

First the ‘‘only man in the world’’ comes along and frankly
admits to the ‘““one girl’’ that he is just about perfection personified.
But, on the other hand, where is the girl who does not assume the
role of shrinking violet and let her husband-to-be beheve that he is
getting the prize of prizes when he weds her?

a Square Deal?

Theatre on

5 Lnat ne ig-only|

Tomorrow’s Love
- Has Strong Cast

Agnes Ayres Star in Famous
Forty Production

GNES AYRES comes

Theatre next ......
in another entertaining picture of
the first year of newly married life—
“Tomorrow’s Love,” adapted for the
screen by Howard Higgin from the
Saturday Evening Post story, “Inter-
locutory,” by Charles Brackett.

When it was decided to make this
picture devoted to *‘the perfect hus-
band,” Paramount’s bachelor diree-
tor, Paul Bern, was selected to direct.
Bern, who made “Worldly Goods,”
in which Mis§ Ayres appeared at the
&‘.’;.ﬁb:t a.:gort time ago, spe-

omestic dnqu and his
Lbunt mbo‘au a humorous

“Tomorrow’s Love” Due

OMORROW’S LOVE,” a new Par-

amount matrimonial comedy-
drama starring Agnes Ayres, comes
10 thE <%n e dins Theatre on .......
next fora ...... days’ run,

The picture is an adaptation of the
Saturday Evening Post story, “In-

terlocutory,” by Charles Brackett.
Paul Bern, who made “Open All
Night” and ‘“Worldly Goods” di-
rected.

Pat O’Malley, who played opposite
Miss Ayres in “Worldly Goods,’” again
has the leading man’s role opposite
the star. Others in the cast are Ray-
mond Hatton, Ruby Lafayette, Jane
Winton, Dale Fuller and ‘‘Spec”
O’Donnell.

Last Times Today

The final showings of the Para-
mount picture, ‘“Tomorrow’s Love",
which was shown for the first time
: 1 QRO Y AL ARG s vits e o
Theatre O s s sis v se last, will be
held there this afternoon and eve-
ning.

Agnes Ayres is the star in the pro-
duction which was directed by Paul
Bern from Howard Higgin’'s adapta-
tion of the story, ‘Interlocutory”,
which ran in the Saturday Evening
Post.

Included in the strong supporting
cast are, among others, Pat O’Malley,
leading man; Raymond Hatton, Jane
Winton and Ruby Lafayette,

Held Over

Agnes Ayres’ latest Paramount
starring picture, “Tomorrow’s Love,”
which opened at the ............
Theatre on ...,.... and which was
to have closed its run today, will be
held over for another day.

The picture is a comedy-drama of
the first year of married life and is
said to be even better than “World-
ly Goods.”

Pat O’Malley and Raymond Hat-
ton head the cast playing in support
of the star.

Hollywood’s Latest

A diamond embroidered night
gown is Hollywood’'s latest.

And it’s but one of the many gor-

geous creations worn by Agnes Ayres

in her new Paramount picture, ‘“To-
morrow’s Love,” coming to the
.......... Theatre on ........

picture, coming mext .......... to

the Theatre.

One of the scenes calls for O'Malley
to walk across a polished floor in the
dark with many wild falls. The mak-
ing of these scenes revealed Pat as a
nimble performer in this line of en-
deavor.

“Circus training is a great experi-
ence for a screen player,” says Pat.
“The Circus performer 'is willing,

thoroughly disciplined and a person

0 ‘,;.r

A nm ﬁmm. denies that his re-
mu-hblo ngdenundlu of the trials
and tribulations of married life is re-
sponsible for his bachelorhood.

One of the finest casts ever given
Miss Ayres supports the star in this
picture. O’Malley, on the strength
of his excellent performance in
“Worldly Goods” again is leading
man. Raymond Hatton, one of the
cleverest comedy character actors on
the screen today, has an important
part. Ruby Lafayette, who played
the grandmother in “Hollywood,’” has
an eighty-year-young modern grand-
mother role in “Tomorrow’s Love.”

Jane Winton, former Ziegfeld Fol-
lies beauty who appeared in the Wil-
liam de Mille production, “Locked
Doors,” has her first real screen op-
portunity in this picture. Little
‘“Spec” O’Donnell, clever and freck-
led (hence the ‘“Spec’”) has an amus-
ing office boy part. Dale Fuller plays
a maid.

“Tomorrow’s
Ayres’ best.

Love” is Agnes

“Follies” Beauty in
“Tomorrow’s Love”

One less beauty in the Ziegfeld
Follies and one more on the screen.

Jane Winton, the beautiful dancer
who has been seen in minor roles in
“Monsieur Beaucaire,” ‘““A Sainted
Devil,” William de Mille’s “Locked
Doors” and other Paramount produc-
tions, has her first real screen role
in “Tomorrow’s Love,” a New Para-
mount picture starring Agnes Ayres
which will be shown next ....
at the ........ Theatre.

Miss Winton’s role in “Tomorrow’s
Love,” a matrimonial comedy-drama,
is that of the “other woman’’
most breaks up the star’s happy
home,

Pat O’Malley is leading man in the
production which is an adaptation of
Charles Brackett’s Saturday Eveéning
Past story, ‘‘Interlocutory.” Paul
Bern, who made ‘““Open All Night”
and “Worldly Goods,” the latter also
starring Miss Ayres, directed the pic-
ture. There's a strong cast playing
in support.

e

Raymond Hatton in Cast
of New Paramount Picture

Raymond Hatton wouldn’t leave
motion pictures for three times the
salary he receives as a screen actor,
yet he admits he accepted his first
role as a last resort when it was a
case of pictures or starve.

Without a job and without money,
following the completion of a vaude-
ville engagement in Los Angeles his
only asset was a healthy appetite. Ac-
cording to the old idea of the legiti-
mate stage, an actor lost caste by
entering pictures. However, when
George Melford offered him a role in
a picture at the old studio in Glen-
dale, his pride said ‘mo” but his
stomach loudly cried ‘““yes” and he
took the job.

After a year in comedy work, he
began to appear in dramatic produc-

tions and has attained remarkable




start when hubby jmeets an
“flame’ at the hotel where he and
Mrs. go to spend thelr. honeymog
This is but one of a geries of eve
that follow to keep the husband f
proving himself an -ideal life mate

Finally reference ty the “other
man”’ is made once t{o often and
wife hies herself offfto the dive
courts and secures gn interlocu
decree, to become fin}l at the end

ug Fost story, “Interiocutory., band in the apartment of the same
Pat O'Malley is leading man in the | flame who -bobbed up on their wed-
production., Others in the cast are|ding night.
Raymond Hatton, Ruby Lafayette, She secures an interlocutory decree
Jane Winton, Dale Fuller and little| of divorce to be made final at the
“Spec” O’Donnell. end of a year. The second twelve
months prove more exciting than ‘the
. 1 first to both Miss Ayres and O’Malley.
Listen In! Order from chaos is achieved in an
ingenious way but not pefore wildly
exciting situations are evolved.

Hollywood, the filmopoles. Pat

O’Malley talking, Paul Bern, who directed the pic- a year. :
ture, introduces many deft touches < A trip to the Oriqat, certain e
of T::’l:;:grglr)o:lnto!tll:gBtlm%rlz)iewashfrl;t and typical Bern subtleties. Ray- AgnsS A', rés sodes on shipboard, ¢fe., convince
Pat ill ’ : ‘|mond Hatton is featured with Pat starring in__ girl that dear old Rojert isn’t so
< O’Malley in support of Agnes Ayres. QWLOUJLC chtu,res after all. So back shg comes.

Then a telephone call from the|mphe cast also includes Jane Winton, In the meantime, ffriend husbs
Bt“‘“;to“e“'gl l“!;";v::estf:d‘“g role| Ruby Lafayette Dale Fuller and has fallen for the fpreed sympa
opposite a well- - “ ” O’Donnell. : X

Pat surveyed himself in the mirror. S o —_— Pat O’Malley Leadmg ;Lta:'l:; ol:l;:r :l?e':m .H\:lt‘: a::::
His only suit was frayed and shabby / : Everything is straightene
]o;:kinﬁ. It mtig‘ixt cost him the job New P Bramoun; g’[om(?dy - Man in New Paramount as tg cloch tolls outfthe "grsotu;ei
W01, 16 ;Tepotied. rama o atrimon - A new year is open fefore the cou

He dashed to Hollywood Boule- sm—n s s y Pat O’Malley is not the model man | and weylea.ve them i} the belief t
vard, made five attempts to borrow| «<Mr. and Mrs. Robert Stanley— |De has led his admirers to believe. |they make the most df it.
sixty dollars and finally succeeded. |[and wife.” ' Proof of this was given during the| Folks, even if you'fe never laugh

“The best sixty-dollar suit in the Signing a hotel register in that|filming of “Tomorrow’s Love,” the|before in your life, |you’ll laugh

house,” was Pat’s demand of the manner on one’s wedding night ought | Paramount production in. which |this one. Played by fhe clever con
salesman. to be embarrassment enough for a|O’Malley plays opposite Agnes Ayres, |dy pair who made * Worldly Goog
The next morning, chest expanded, | Rappy bridegroom. the star, (Miss Ayres and O’Mplley), the Zi
Pat reported at the studio and signed But to turn away from the register As a newly wedded and happy|feld Follies beauty |(Jane Winto
{ on the dotted line. Ogly to beh Confmﬂtedu?y a formext' husband, in one scene of the picture,|and the screen’s finest charac
“ ? “flame” who accuses the groom of| O’Malley is required to pin his wife’s | comedian (Raymond Hatton), *
1t dg‘;;'r (:gey:&eligea:ggds;;t{ ot“trllxlel having neglected her for a month|gown. morrow’s Love’” is| real ente
: ” past, is a situation that requires some ; ment, .
casting director. deft handlin and. sonié nick To Director Paul Bern, O’Malley
\ o % th g gas? e g q confided that the pinning up process -_—
0 play & cauntry oA, Wear the olgo| o st would be done perfect]y. iew | 2
J How Pat O’Malley, playing the (R}w ] )

But his manipulation of the pins ot

B T —
] [ TO18O1 " THE Erovi; extrientes-himaeld ;v ot o oe o dom” T ’
£ - __O’Malley comes to the ........ trom this dilemma and satisfactorily | \ndicated that Pat has seldom beef | SCRER
Theatre on ...... next in the lead-| explains the why of it all to his wife, | 3/¢d upon for this line of work.
ing man’s role of Agnes Ayres’ newest|Agnes Ayres, is cleverly depicted in| He made such a mess of the job| Such, a sub-ti
starring picture for Paramount, “To-| «“Tomorrow’s Love,” Agnes Ayres’ |that Bern shot the scene and claims|ROITOW's Love,
morrow’s Love,” a matrimonial come- | jatest Paramount starring picture,|it’s one of the best comedy bits in the | Picture starring

ils us, is *
1ew Paramou
s Ayres wh

dy-drama that is said to have ‘“World- | girected by Paul Bern, which comes |DPicture. opened at the .....J#. . Theatre y:
ly Goods” beaten nine different ways. (to the ........ Theatre on ....... “Tomorrow’s Love,” adapted from ter’g:y. lay jeMapted from
It must be good! The story was adapted from “Inter-|the Saturday Evening Post story, o s H tatory. “I

. — locutory,” a Saturday Evening Post|“Interlocutory,” by Charles Brackett, | Saturday Evening 1 gLy, i
Flapper Grandmother story by Charles Brackett. will be the feature at the ... ..... locutory,” is a tho 4 ghly enjoys
PP Raymond Hatton, Jane Winton, | Theatre on ...... next for a run of | matrimonial comedy{irama sparkli
—_— former ‘““Follies’”” beauty, and others|...... days. Raymond Hatton, Jane with laughs and
She is smoking at eighty. appear in the supporting cast. Winton and others appear in the sup- o who Wik
Not because she likes them. As a _— porting cast. Directed by Paul pern, who w
matter of fact, she detests them, but|“Tomorrow’s Love’ Domestic the scenario. for “Tife Marriage C
in the role of the ultra-modern grand- s . cle” and made “Worldly Good
mother in ‘“Tomorrow’s Love,” the Drama of Trial Divorce| All Dressed Up and “Pomorrow’s Love”|is & story of
latest starrin icture r A —T ;
Ayres, the dgarp old 13,;; of g:l:: A logical argument for trial di- NO Place to ShOW young wife who, e first time
screen, Ruby Lafayette, is called up-|vorce is presented in “Tomorrow’s _— husband looks crookfd at her, ma

on to take a few whiffs. Love,” Agnes Ayres’ new Paramount i't‘lfpec" O'tDonl?ell, twelve years old, | a wild dash for the af
. starring picture, coming to the|Ww more freckles on his face than aall
Ml K e i i el S ..... Theatre for a run of there are Smiths in the telephone di-| 1°"2Pd8 her free
iy d . S t.| rectory, is an unha ti i when she gets it,
Saturday Evening Post story by Char-| -« :*** - AYS O ...... nex Y, PPy motion picture -

les— Brackett. The veteran actress The screen play, adapted from |actor these days. what to do ‘with it. |
(she has been on the stage and Charles Brac‘kett’s Saturda'y: Evening ‘““Spec” invested in a made to order Then Miss Ayresg| in the role
screen for sixty-five years), in the|Fost story, i‘ ﬁntiﬂgf:tgzﬁmﬁh:ﬁ: Sum:ay sdult modeled on Hollywood’s | Judith Stanley, exetf:ise
_|young married ¢ -| most modish lines, especially for pic- :
Blon-of the randmintner who. ety oriocutory Gecres.of divorce o bo| ture work. 7 for PO ontviags, ekl QNG aat 2
ing to guide safely the destiny of her|Made final at the ‘expiration of onel Tpen the Lasky studio calleq |°UF t0 Win the - {as easy as s

only grandson on the good ship mar-| Ye&r- “Spec’” for a part in ‘“Tomorrow’s|288in. But it's nofj Y. 88

riage. hAt t:l:e :lwegty-fzurtgthog;t;t d;he Love,” Agnes Ayres’ latest starring|believed, for hubby, ft the meantim
ff Pat O’Malley, remembered for his tixge STEDERGC SN wiy Y| picture, to smooth over thejppurt caused
2 ; each comes to the realization that the :
work opposite Miss Ayres in “Worldly year has revealed many fine traits in|  SPec” appeared on the set, new | unfavorable publicity a8 promised
{ Goods,” is the grandson and Miss |y " iper they did not know existed. |Suit and all, only to find that the role marry the co-responfient in the c
Ayfes is sgain the young ‘wife, Miss Ayres plays the young wife| W28 that of an office boy and called| " oo o0 0 “hicture an ul
| Paul Bern once more introduces|and Pat O’Malley is the husband. |for knickers. - Badmath
ingenious touches in the direction of| Raymond Hatton, Ruby Lafayette,| Then came a chance in “The Devil’s| ™0dern eighty year gid gran '
i the picture, coming next ........ to| Jjane Winton, formerly of the “Fol-|Cargo,” a forthcoming production of | does everything possjble to bring hu
i\ the .......... Theatre. lies,” and others play in support. Paramount’s Second Famous Forty,|band and wife togetlfer again.
Raymond Hatton, Jane Winton and| ‘‘Tomorrow’s Love” is Paul Bern’s|the scenes of which are laid in the| The jast day of liperty granted
{ others just as well known head a|second matrimonial comedy-drama |California gold rush days. No chance the lnhrlom’;t dderee brings
! high class supporting cast, starring Miss Ayres.  “Worldly|for the suit here either. ety S eer twitsl
b —_— Goods” was the first. Bern also made| “‘Spec” s still waiting and hopetul, | Wif® back home andi 4 el '";:
Beauty Contest Winner -OPSRCAM Night. “Tomorrow’s Love,” adapted by|S'en's in the, A
5 T R YRR Howard Higgin from Charles. Brack.|the ¥ "“‘E“P&h’mﬁud'

Winner of a bea ntest a | Speaking of Embarrassine |atte cafune, — ory,| - Pat O’Malley playg tne nuspand”
e e :

e S g———— “v-'— T Momen s Plnterldcuwry'." opens at the ......|the picture, Jane Winton, Ziegf:
| Allce Aljean from Houston, makes oment ! 4 Tmtre on ...... ' | Follies beauty, ie“th othgr’womm

her first screen appearance in a minor alize a happy married couple| Paul Bern directed the production. :
role in “Tomorrow's' Love,” ABDES|neating the lobby. of 4 hotel on ther | Pat O'Malley heads a capable cast, bt llp e ey
rerel la:esfil ¢ sl:a;ﬂnlza Mct&xire tt?ir wedding night. Turning from the : I?a. : mttyic 4 teﬂr zation.
aramount whic au ern rected. - y ayette is he: apper gran
desk after registering, the happy Hotel Set Blg Scene :

In addition to winning the title
bride-groom encountefs an old A mother.
Miss Aljean received a round trip “flame,” who greets him effusively, in “Tomorrow’s Love”
ticket to Hollywood, and a monthly almost kisses him in her joy and co- .
aligwhuse Lot Chrew Jaonths, quettishly accuses him of being a P =3 (Rev‘e‘w 0. 3)
Pat O'Malley is Miss Ayres’ lead-|night hawk and hiding on her for a| A New York hotél lobby that, ac-| «Wwedded bliss as|she is pictured

cording to Paul Bern, is the most Of all the matrim

IAg mas n “Tomorrow's Love,” dus month. modern west of Fifth Avenue, New

mial dramas th

BOEL isieaas At the . ...cowmses The scene is one of the big laughs ‘
The screen play is an adaptation of [in the new Paramount picture, “To-| YOTK, i8 one of the big scenes in the|have reached the pereen, “Tome
) the story, “Interlocutory,” which ran|morrow’s Love,” dueat the ........ Parufx'ount picture, Tomorrow’s | row’s Love,” now afi the ....... .
| in the Saturday Evening Post. Theatre next ........ Lt:vei AB;letﬂ AY!‘B; latest Paramount | Theatre, is one of the few that ha
The story is a merry marriage mix-| Agnes Ayres is the star in the pro- :exrtr ng pieture '.'éc:’h:m be shown | ovor convinced us a4 being a pictu
up even better than “Wordly Goods.” |duction. Pat O’Malley, who appeared Theat}-é. """ 00 SRS RN " " | zation of the real thing. Agnes Ayr

Raymond Hatton is featured with|opposite Miss Ayres in “Worldly
O’Malley at the head of the support- | Goods,” again heads the cast as the| Not only is the lobby strictly up-|Stars in the producfion which is
ing cast which also includes Ruby|uncomfortable bridegroom. to-date but Bern has also interjected |adaptation of the gtory, “Interloc
Lafayette, Jane Winton, fresh from The picture is an adaptation of the |8 characteristic New York snap into tory,” which' ran §n the Saturd
the ‘Follies,” Dale Fuller and|Saturday Evening Post story, “Inter-|the manner of the clerical and uni- Evening Post.
“Spec’” O’Donnell. locutory.” formed staffs.

The picture, direcged by Paul B

The director has striven to give an “Wor "

ahead-of-the-times stamp to every|Who made “Worldly Goods,” de

|
|
l
!
|

STAR CUT feature of the picture. Even the|With a young wif\{f who, before

. cl'othel worn by Miss Ayres, Pat|honeymoon, believes the man she h

] O’Malley, Raymond Hatton and captured to be 1 nigh perfec

Aside from the usnal line of cuts pre-| Cuts are all 55-screen and reproduce others of the company are models later she's sure of |jt—perfectly u

pared -on its productions, Paramount s | Perfectly on newspaper stock. that will come into style six months

prepared to supply exhibitors with cuts of| By simply adding a little copy and from now. beanble'.

all its stars. border, these cuts may be made into at- Pat O'Malley heads the supporting Pat O'Malley healds the supportir

tractive ads. cast of the production in the leading|cast. Raymond Matton furnish

be obtained i , tw ,

ln?:enxlz‘m‘z sises .-:‘n,": ::: .].: Price list of all cuts and mats on the man’s role. Raymond Hatton gives | ,nuch of the comedh in the produ
g 3 poster page. a fine comedy characterization. Jane b

circle thumbnail cuts in both coarse and Winton, formerly of the Ziegfeld Fol-| 100 Ruby Lafayegte, Jane Winto

L Den't: forget:anmbers when erdering! lies, Ruby Lafayette and others ap-|Dale Fuller, little [‘Spec” O'Donne!

pear in support. and others have praminent roles.
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a “pertect* Rusband.
Right off the baf complications
start when hubby |meets an old

“flame” at the hotel Where he and the
Mrs. go to spend their. honeymoon.
This is but one of & seﬂn of events
that follow to keep tije husband from
proving himself an -ig e.l life mate.

Finally reference t§ the “other wo-
man” is made once tdo often and the'
wife hies herself offf to the divorce
courts and secnm n interlocutory
decree, to become fingl at the end of
a year.

A trip to the Ori t. certain epi-
sodes on shipboard, efe., convince the
girl that dear old Ropert isn’t so bad
after all. So back shle comes.

In the meantime, jfriend husband
has fallen for the fppreed sympathy
of the other woman, | He is about to
marry her when s ~wife arrives.
Everything is straightened out just
as the clock tolls outjthe *“first year.”
‘A new year is open Hefore the couple
and we leave the ::a belief that
they make the mo ﬁ

Folks, even if you'§e never laughed
before in your life, jyow’ll laugh at
this one. Played by ghe clever come-
dy pair who made ‘{Worldly Goods”
(Miss Ayres and O’Mjalley), the Zieg-
feld Follies beauty (Jane Wintom)
and the screen’s |/inest character
comedian (Raymond Hatton), “To-
morrow’s Love” 18| real entertain-
ment, by ,
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what to do ‘with it.
Then Miss Ayres,
Judith Stanley, exer’
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ture an ultra-
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again.
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a queer twist of
w minutes finds

The last day of li

wife back home; a#

events in the.

some of the
gtumb ling
blocks of
wedded hap-
piness, I
hope that
p r o spective
brides -amd
grooms, and
everyone for \h
that matter,
will carry home some thoughts that
may prove useful in their daily lives.

I read not long ago an article by
someone who had an idea that a wo-
man could get along nicely with pots
and pans and wear very fetching at-
tire and keep her hands and face
looking as if she had just come out
of a beauty parlor.

Who ever wrote that doesn’t know
what he’s talking about. I say ‘he’,
because I am sure only a man could
have written such an article.

Friend husband comes home from
a busy day at the office expecting his
wife to look like a chorus girl after
cooking a square meal and mending
a lot of clothes. He grumbles that he
didn’t marry the ‘““other woman'’ and
she retaliates with she wishes he had.
Then the fun begins!

Tell me, now—do wives get a
square deal?

Note: The answer’s in “Tomorrow’s
Love.”

Such Is Fame!

A case of mistaken identity with
Frrore complications than a cross word
puzzle occurred at the Lasky studio
recently.

Pat O’Malley, Celtic leading man,
was hurrying along the walk between
the huge stages and the executive
offices, a walk which has been called
the “Highway of the Stars,” when he
encountered Mabel Ballin, also in a
hurry but traveling in the opposite

irection. Their greeting was un-
sually enthusiastic.

Later O’Malley, who was playing
opposite Aghes Ayres in Paramount'’s
“W Love,” happened to
stroll on the set where Miss Ballin
was working with William Howard in
“Code.of the West,”” a forthcoming
Paramount picture.

He was watching a scene shot when
a fellow player remarked:

‘“Mabel Ballin is a clever screen
player.”
‘“Which one is Mabel Ballin?”

queried Pat.

She was pointed out to Pat who
said in a decidedly surprised manner:

““Good Lord, I was just talking to
her and thought I was talking to
Bessie Love.”

When he later offered his apo'ogies
to Miss Ballin it was revealed that
they had never met formally.

Pat thought she was Bessie Love
and she thought Pat was his brother
Charles.

“Tomorrow’s. Love,”” directed by
Paul Bern from Howard Higgin's
adaptation of the Saturday Evening
Post story, “Interlocutory,”” by Char-
les Brackett comes to the
next. . Raymond Hatton is
featured with O’Malley in support.

In Which the “Marvel of

mother.

(Review
“Wedded bliss as
Of all the matrim

have reached the

row’s Love,” now

Theatre, is one of thie few that have

ever convinced us being a picturi-

zation of the real thfing. Agnes Ayres
stars in the produc{iion which is an
adaptation of the , “Interlocu-

creen,
(the ..

tery,” which' ran the Saturday
Evening Post.
The picture, d by Paul Bern,

who made “Worldjy Goods,” deals
with & young wify{ who, before the
honeymoon, believeg the man she has
captured to be wgll nigh perfect;
later she’s sure of jit—perfectly un-
bearable,

Pat O’Malley he
cast. Raymond atton furnishes
much of the comedy in the produc-
tion. Ruby Lafayeite, Jane Winton,
Dale Fuller, little "Spec" O’Donnell
and others have prcﬂnlnent roles,

the supporting

the Air” Lands on His Head

drama starrlng Agnes Ayrel, comel

tORBE < .hh s o THOREIS OB .0 ..
next fora ...... days’ run,

The picture is an adaptation of the
Saturday Evening Post story, “In-
terlocutory,” by Charles Brackett.

Paul Bern, who made “Open All
Night” and “Worldly Goods” di-
rected.

Pat O’'Malley, who played opposite
Miss Ayres in “Worldly Goods,” again
has the leading man’s role opposite
the star. Others in the cast are Ray-
mond Hatton, Ruby Lafayette, Jane
Winton, Dale Fuller and ‘‘Spec”
O’Donnell.

Last Times Today

The final showings of the Para-
mount picture, “Tomorrow’s Love”,
which was shown for the pi'st time

g Bt the iz.6.
THEREYD ON: « ais ss sie wis . last, lll be
held there this aftérnoon and eve-
ning.

Agnes Ayres is the star in the pro-
duction which was directed by Paul
Bern from Howard Higgin’s adapta-
tion of the story, ‘Interlocutory”’,
which ran in the Saturday Evening
Post.

Included in the strong supporting
cast are, among others, Pat O’Malley,
leading man; Raymond Hatton, Jane
Winton and Ruby Lafayette,

Held Over

Agnes Ayres’ latest Paramount
starring picture, **Tomorrow’s Love,”
which opened at the ............
Theatre on ...,.... and which was
to have closed its run today, will be
held over for another day.

The picture is a comedy-drama of
the first year of married life and is
said to be even better than “World-
ly Goods.”

Pat O’Malley and Raymond Hat-
ton head the cast playing in support
of the star.

Hollywood’s Latest

A diamond embroidered
gown is Hollywood’s latest.

And it's but one of the many gor-
geous creations worn by Agnes Ayres

night

in her new Paramount picture, “To-
morrow’'s Love,”” coming to the
.......... Theatre on ........

picture, coming next .......... to

the Theatre.

One of the scenes calls for O’Malley
to walk across a polished floor in the
dark with many wild falls. The mak-
ing of these scenes revealed Pat as a
nimble performer in this line of en-
deavor.

“Circus training is a great experi-
ence for a screen player,” says Pat.
“The Circus performer ‘is willing,
thoroughly disciplined and a person
with unusual capacity for laborious

tasks. These are the qualifications
that make an actor popular with pro-
ducers. If he or she has average act-
ing talents, success is assured in the
films.

" Raymond Hatton, Ruby Lafayette

es Ayres new Paramount nurrlng

|and Jan wmton are mmmqnt in
s nd ¥ ; tom.........num,mmmsa
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picture. 0’Malley, on the strength
of his excellent performance In
“Worldly Goods” again 1is leading
man. Raymond Hatton, one of the
cleverest comedy character actors on
the screen today, has an important
part. Ruby Lafayette, who played
the grandmother in “Hollywood,” Las
an eighty-year-young modern grand-
mother role in “Tomorrow’s Love.”
Jane Winton, former Ziegfeld Fol-
lies beauty who appeared in the Wil-
llam de Mille production, “Locked
Doors,” has her first real screen op-
portunity in this picture. Little
““Spec” O’Donnell, clever and freck-
led (hence the ‘“‘Spec’”) has an amus-
ing office boy part. Dale Fuller plays
a maid.
“Tomorrow’s
Ayres’ best.

Love” is Agnes

“Follies” Beauty in
“Tomorrow’s Love”

One less beauty in the Ziegfeld
Follies and one more on the screen.

Jane Winton, the beautiful dancer
who has been seen in minor roles in
“Monsieur Beaucaire,” ' ‘““A Sainted
Devil,” William de Mille’s “Locked
Doors” and other Paramount produc-
tions, has her first real screen role
in “Tomorrow’s Love,” a New Para-
mount picture starring Agnes Ayres
which will be shown next
at the Theatre.

Miss Winton’s role in “Tomorrow’s
Love,” a matrimonial comedy-drama,
is that of the “other woman' who al-_
most breaks up the star’s happy
home,

Pat O’Malley is leading man in the
production which is an adaptation of
Charles Brackett’s Saturday Eveéning
Past story, ‘‘Imnterlocutory.” Paul
Bern, who made ‘“Open All Night”
and “Worldly Goods,” the latter also
starring Miss Ayres, directed the pic-
ture. There’'s a strong cast playing
in support.

Raymond Hatton in Cast
of New Paramount Picture

Raymond Hatton wouldn’t leave
motion pictures for three times the
salary he receives as a screen actor,
yet he admits he accepted his first
role as a last resort when it was a
case of pictures or starve.

Without a job and without money,
following the completion of a vaude-
ville engagement in Los Angeles his
only asset was a healthy appetite. Ac-
cording to the old idea of the legiti-
mate stage, an actor lost caste by
entering pictures. However, when
George Melford offered him a role in
a picture at the old studio in Glen-
dale, his pride said ‘no” but his
stomach loudly cried ‘‘yes” and he
took the job.

After a year in comedy work, he
began to appear in dramatic produec-
tions and has attained remarkable
distinction as a character actor. His
latest appearance is in “Tomorrow’s
Love,” directed for Paramount by
Paul Bern with Agnes Ayres as the
star. Pat O’Malley and Hatton are
featured opposite Agnes Ayres.

‘The picture, coming next .......

;“Worldly Gooda'." dlrectéd‘.'

PARAMOUNT

tures over.
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change exclusively for the purpose of helping you put your pic-
Get in touch with your exploiteer:

«+134 Meadow St. ...
..302 Jefferson St. .

(and Chnrlotte N. C)
GAMBRILL, GEORGE 8721 Washington Bivd...St: Louis, Mo.
GAVIN, THOMAS ov. SIBL R0 B s cunivans Milwaukee, Wis.
GEYER, ERNEST .. .81 Lueckie 8t. .......... Atlanta, Ga.
HELLMAN, JACK .... .1100 First Avenue N....Minneapolis, Min.

NTNEB. OSCAR .......... 201 Golden Gate Ave..... San cisco, Cal.

McCONVILLE, JOHN P....... 8 Shawmut St...........Boston, Mass,

{(and Portland, Me.)
MENDELSSOHN, WILLIAM...1563 East 21st St....... leveland, O.
MOON, RUSS 827 S. Wabash Ave....Chicago, Il

.1018 Forbes St........... Pittsburgh, Pa.
SHEILD, CORBIN ............ » 46th Bt......... New York, N. Y.
(and Albany, N. Y.)
SWIFT, HARRY . Los Angeles, Cal.
TAYLOR, WM. .. .Oklahoma City, Okla.
THOMAJAN, P. K i ...Peoria, IIL
WAGNER, CHAS. E .251 N. bth St.. ...Columbus, O.
WALLi EDWARD J 110 Capitol Ave....Washington, D. C.
ATE y .88 S Clplwl Ave....... Indianapolis, Ind.
, LESLIE 1219 Vine Bt....ccovese Philadelphia, Pa.
WIEST, JAMES M 1610 Davenport St....... Omaha, Nebr.
(and Des Moines, Iowa.)
WILLIAMS, GEORGE E......254 Franklin St......... Buffalo, N. Y.
ZELTNER, IRWIN ............ 62 N, State St......... Wilkes Barre, Pa.
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Broadw

(and San Antonio, Tex.)
Seattle, Wash.

(and Portland, Ore.)
Jacksonville, Fla.

Here’s a Laugh!

An empty taxi cab drew up to the
Lasky studio gate and Pat O’Malley
stepped out!

Sounds paradoxical,
here’s the explanation.

O’Malley was scheduled to appear
in a scene of “Tomorrow’s Love,”
Agnes Ayres’ new starring picture for
Paramount. On his way to the stu-
dio, the O’Malley car refused to func-
tion. Pat pulled up to the curb and
hailed one of the Hollywood boule-
vard taxi drivers, hopped into his
car, slammed the door shut and told
the driver to waste no time getting to
Lasky's.

The driver steppéd on the gas and
delivered O’Malley at the studio in
time. In his haste to please the Cel-
tic leading man the driver failed to
remove the sign on the front of his
car which said “Taxi Vacant.”

“Tomorrow’s Love,” with Ray-
mond Hatton, Jane Winton and
others playing in support, opens at
the Theatre on

perhaps, but
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SET OF EIGHT COLORED LOBBY CARDS

Price List for Advertising Material

All these advertising aids can be secured from your Exchange.

what you want, with check or money order.
NOTE:—Owing to duty, additional transportation charges, etc., the prices quoted
below do not apply to Canada. Get Canadian Price List from your Exchange.

Send list of

For Outdoor Advertising
POSTERS
One Sheet (1A and 1B).......covevrnenrnns
Three Sheet (3A and 3B).......c000vvencens

Six Sheet (6A)
Twenty-four Sheet (24A)........covnvuncone

Two Column ... ...ceoceceersavarsnvsssssns
Supplementary (Two Column) (Adv. Only)..
Three Column (Adv. Only).....cconvunenes
A5 Four Column (Adv, Only).....oovevvrvnsns

75 FOR GENERAL EXPLOITATION

GILT-EDGED FRAMES, (Size 17x43 in.)...

of the post¢r family—you’l
find a dozen different usq
And they’re cheap

for them.

PHOTOS FOR YOUR LOBBY

22 x 28 (Colored)
T of Wight (Colored).....cocovnnnn .60

For Newspaper Ads
ADVERTISING CUTS

JUABMAER . ..cvecccssssssanvsnasssssssane 35
- o oo N A o5 126 W. 46th St., New York City
Supplementary (Two Column)........cc0000 25 845 S0, Wabash Ave., Chicago, Il
MATS, ADVERTISING, PRODUCTION, ETC. 917 So. Olive St., Los Angeles, Cal.
One Columm .........coteennnennmnna. o5 284 Turk St., San Francisco

Press Books and Music Cues are gratis.

Insert Cards (14 x 38 in. to fit above)....... 25

22 x 28 Gilt Frames ........
Announcement Slide .......
Publicity Photos, Each.....

Trailers—National Screen Service

Ask your local Ad Sales Manager
about the new special proposition
on 22 x 28 lobby cards and frames!
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COLORED LOBBY PHOTOS—EACH 11" x 14"

Peppy Ad or Program Paragraphs

Dedicated to the Perfect Husband—God Rest
his Soul!

The story of a young wife whose motto was
“Divorce in haste; repent at leisure.”

Wives! If you believe there’s plenty more
where he came from, see “Tomorrow’s Love!”

Is it a woman’s privilege to change her mind?
Even after she divorces her husband?

They all look good when they’re far away. In-~
cluding the husband you've just divorced.

A merry marriage mix-up sparkling with laughs

Played by the clever comedy pair who made
“Worldly Goods” (Agnes Ayres and Pat O’Mal-
ley), the new Ziegeld Follies beauty (Jane Win-
ton), and the screen’s finest character comedian
(Raymond Hatton.)

The zippy tale of a young wife who divorced
her husband and then had to race the Twentieth
Century Limited to get him back again.

“Where is my wandering boy tonight?” cooed
the divorced wife to her ex-hubby’s photo. Then
she discovered that tonight he was marrying an-
other girl—!!

Folks will laugh who

“When she walked out someone else walked
right in.” And then SHE walked in again!

Trial divorce—is that what we're coming to?
Come and see it tried.

She couldn’t live with him. She divorced him.

fore.

It doesn't settle any world problems, but it’s
sure a lot of fun!

Think twice before you get a divorce.
See “To-

Ladies!
Give the poor boob another chance.

Then she decided she couldn’t live without him !

morrow’s Love.”

Put the picture over the top

putting posters over the town.
Here are real business-getters!

by

One Sheet Poster 1B
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COLORED LOBBY PHOTOS—EACH 11” x 14"

Peppy Ad or Program Paragraphs

Dedicated to the Perfect Husband—God Rest
his Soul!

The story of a young wife whose motto was
“Divorce in haste; repent at leisure.”

Wives! If you believe there’s plenty more
where he came from, see “Tomorrow’s Love!”

Is it a woman’s privilege to change her mind?
Even after she divorces her husband ?

They all look good when they're far away. In- -
cluding the husband you've just divorced.

A merry marriage mix-up sparkling with laughs

12

“When she walked out someone else walked
right in.” And then SHE walked in again!

Trial divorce—is that what we're coming to?
Come and see it tried.

She couldn’t live with him. She divorced him.
Then she decided she couldn’t live without him !

Played by the clever comedy pair who made
“Worldly Goods” (Agnes Ayres and Pat O’Mal-
ley), the new Ziegeld Follies beauty (Jane Win-
ton), and the screen’s finest character comedian
(Raymond Hatton.)

The zippy tale of a young wife who divorced
her husband and then had to race the Twentieth
Century Limited to get him back again.

“Where is my wandering boy tonmight?” cooed
the divorced wife to her ex-hubby’s photo. Then
she discovered that tonight he was marrying an-
other girl—!!

Folks will laugh wh
fore.

It doesn’t settle any world problems, but it’s
sure a lot of fun!

Ladies! Think twice before you get a divorce.
Give the poor boob another chance. See “To-
morrow’s Love.”

Put the picture over the top by
putting posters over the town.
Here are real business-getters!

%

One Sheet Poster 1B ~

Three Sheet Poster 3B
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